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Living Lab Gallery is pleased to present Dancing Birds, Singing Flowers, a new collection
of paintings by Taoyuan artist, Kevin Woodson.

This exhibit of garden paintings was painted during a time when the Covid pandemic
prevented painting sessions in gardens, parks, and greenhouses. Flowers in this collection
the result of the artist’s effort to find the joy of the garden within himself.

Returning to Living Lab Gallery and following last year’s exhibit, Where the Wild Birds
Bloom, we understand that this is a challenging time for many people, and wish to
respond with joy, flowers, and dance!

This catalogue is also a story, that allows you to be part of the show, near and far.
BR = [Living Lab Gallery REE BB FKEZ#ZRKevin WoodsonZ g SUHEMF K H1ER
8, WREETEEETZFAIE «Dancing Birds, Singing FlowersZ-Z-kiRi> o

REERSENEHANSERITHRIETHER, BEARBMAD THINEEQR. KE. &
=\ BI5--FHARE, BEARERZEHLT, BHRIFABCRARFARIERRE, SRR
BERFEREFHETSSHEVNER, RAVRAS OPFNEERS, LHEFHPANELE.

EIEE2021 5, HRFZARRE—EF Mk B, RE2022%, HFUIEBE2R5HE !
AEREPRMENE, ER/REmEL, SSEEREIRERNABRANTE.

Please contact our gallery staff to inquire about
purchasing a piece.
We ship all over the world.

AEAREBEER, BUBMEERTHE.
FrEtEmE R EEEH T K.

OPEN: 11: 00-21: 00

ADDRESS: #kE™hIEE ZE=14515758%%
livinglabgallery@gmail.com
https://livinglabgallery.weebly.com/
https://www.facebook.com/gallery.livinglab/

+886 4270746

THE GARDEN
“Human culture, love, and magic begin in the garden”

This statement has been my guiding inspiration since I
started painting flowers in my mom’s backyard garden as a
very young child. But this year was different.

With outbreaks around the world and even in Taiwan,
the garden was often closed, and it was almost never
‘convenient’ to just walk out the door and be in my sacred
space. I had to look elsewhere to find my flow state.

I found that, even in quarantine, the sensations and power
of the garden never abandoned me. It all lives inside my
imagination, and with a little practice, I could get into a
garden state of mind and paint the same inspiration that
used to be only available outside.

FASERIX L. B REMEREFERER. |
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Symphony of Dahlias,
By candlelight, Dahlias slowly levitate to a sublime overture,
rising and falling to the direction of a mysterious conductor.

Symphony of Dahlias is a tryptich that fills any room with its
gentle power.

1. &l 2. 22 Zdhll 3. RSN
101x153 cm 101x153 cm 101x153 cm
NT$ 250,000 NT$ 250,000 NT$ 250,000




4. 7ﬁ$ | 56X75 cm | NT$ 68 OOO

New Year

5 1{,@,22 | 56X75 cm | SOLD
Waltz of the Flowers

6. &5 | 56x75 cm | NT$ 68,000

Nest in the Sky

The fish swim among lotus,
blooming for peace and

steadfastness, like chakras of
the Buddha.

The Taiwan swallowtail
butterfly represents dreams
coming true, spreading its
wings and flying while the
Koi swim on.



Luminescence

Roses are precious to me
because I can feel warm light
coming from them long after
the sun has set, like each
flower has a little candle
inside.

We all pulsate with life,

and flowers live so much
faster. When I paint, we sing
together.

Can you spot the five tiny
bulbuls in this painting? They

a the bulbul family we rescued

in Taiwan this spring.

/. I
40.5x132 cm
NIERZH000

Eye of the Beholder

These dahlias mean so much
to me because they are
flowers from a garden in San
Francisco that I have painted
every year for longer than I
can remember.

This year, I use sketches and
studies from San Francisco

to make my dahlia painting
while I am living in Taiwan.

A bird keeps one eye looking
at the San Francisco garden,
but his other eye is here,
comfortably at home in
Taiwan,

8. R
40.5x132 cm
NT$ 98.000



' 10. 2
- 28x37 cm
w# 4% NT$ 20,000

___‘/f_h‘ Conception

mMaiEsE A | 56x75 cm | NT$ 68,000
Wandering Minstrel

11, SRBkEEE
. 28x37cm
' NT$ 20,000
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Yin Yang Cockatiel

When I'm upside down, the
right side’s up, when I'm red,
I'm blue, when I'm black, I'm

white. It’s all in how you dance
with birds.

Duality is the ultimate state
of harmony, but it is never as
easy as it looks.

These birds change their
moods constantly. White
cockatiel with a red rose?
Black cockatiel with a white
rose?

Thg back of the painting has
two hangers so you can turn it
as your mood strikes, or twirl
it for the joy of the dance!

12. g4 |
19x56 cm
NT$ 20,000

Victor, Victoria Pigeon

Victoria Crowned Pigeons
tumble about in their
kingdom at the Taipei Zoo,
feathered crowns billowing
like clouds, flowers blown
asunder, as they are making
their way into my mind.

Summersaulting through the
world, I will hold on to this
bird and its crown.

The art of flowers and gardens
from my new collection
reflects on a garden that will
live forever in my heart, a
treasure I can call to change
and always stay the same.

13. &4 |
19x56 cm
NT$ 20,000
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14. i KBAE | 18x29 cm | SOLD

Stellar Blue

15. 28 | 18x29 cm
NT$ 8,800
Down in the Valley

7. HFEZEE | 18x29 cm
SOLD
Gemstones Birdsongs

16. ZEEEE | 18x29 cm
NT$ 8.800
Red Velvet and Pearls

18. =47 | 18x29 cm
NT$ 8,800
Three Part Harmony



20. B | 18x29 cm 21. FeiTHOEGZ | 18x29 cm
NT$ 8,800 NT$ 8,800
Gloriosa in Green Rhythm on the Wing

19. I35 | 18x29 cm | NT$ 8,800
Tit Toe Through the Dahlias | ~4 e 3
22. mE K | 18x29 cm 23. AT @HRA | 18x29 cm
SOLD NT$ 8,800

End of the Rainbow Red Odysseus
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24. &
14x18 cm
NT$ 5.000
Drop of Gold

25.3Q

14x18 cm

SOLD

Thank you Very Much

o F' LT ; ; '.'i&-. : ’ o A 5 :'-:F :P.—'
26. Bl | 14x18 cm | NT$ 27. {BME: | 14x18 cm | SOLD
5,000 Cleodendrum Virtuoso
Amaryllis Virtuoso

Oy N
28. thithiii | 14x18 cm | SOLD

La la la la Lantana 0
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ICONS
Because I used a different process, I was
able to spend much more time considering

~ the composition of a painting before
- making the final piece of art.

SKETCHBOOKS
Sketchbooks are my connection
with the true sensations of the
garden back to the studio and into
paintings.

The result of this is that the paintings in
this show are much more iconic. Each
painting is composed to become an icon
of free flight, finding love, connecting with
friends and family, or exploring dreams,
for example. These are some of the feelings
and emotions I associate with being in the
© garden.

For many artists, photography

| is an option. But for me it is not.

| Only by making pages and pages

| of studies of flowers or birds where
they bloom and live, can I preserve
the moment of inspiration in the
garden. I made many quick trips
to gardens while they were open,
zoos and bird shops, and even
sketched the birds out my window.

G

./ . Because of this, some of the images might
'~ even look familiar. Like the cover of a
book you can barely remember, or a long-
. lost record album. That is the power of
symbols that resonate at the level of the

My sketches focus on color and
dreams. They are not just black- -
and-white representations of

the world, like snapshots. I love @
making sketches; they set me free! BB ELSHEmAIR
=, BXARBNIERE
Most of the paintings in Dancing HHEPRH. BHE
Birds, Singing Flowers are the F. ZHRREZE, BL&
result of twenty or more sketches. RRFIRS . WEBIN
Once I had a good idea, I drew it, REIBE, BRERIE
and drew it again. Looking at the EmE, ke —RE
sketchbooks, you can trace a direct s e BRTTRTEAN

~ line from drawings of individual
~ flowers and birds to ideas for
final paintings, and then final
compositions and color tests.

SHATHREZENBR, FRX
%%%@%@ﬁ% 5] T {f
anfE o
RE2hxgREeNa,
BRAE. AABEE—H—H
HisE, WA BIEHRES
WEm . BE. SE. F
PELZ B AR, BARIR
5, AFEEERTEINGZ
1%%5@/%%! ﬁ'ﬂl?@.*&*ﬂ%i
eSS e El NG
 DHIEREBR B A S RIRE R
=i. BER—AER, HEk
Bt —EHE, CHRNREA
RA L EL ER YIRS L

Y e & AR o
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VARNISHING

I apply a coat of varnish to the finished
paintings to preserve the feel of my wet-
on-wet paper technique, and to turn
paintings into liquid dreams that bring us
all together.

People ask me about the technique and
whether it preserves the artwork as well
as a glass frame. I think the varnish is
much more reliable. I've been using
varnishes in my artwork for the last two
years, and I have perfected the process.

First, I use a highly reliable paper --
Stonehenge Aqua 300 Ib. I use hot press,
which is the smoother and more colorful
than cold press.

The finished painting is ‘glued’ to an
archival sturdy board. The ‘glue’ I use

is actually Golden Hard Molding Paste,
which is PH neutral and archival. It takes
about a week for the paste to dry. During
that time, the artwork is also pressed to
be extremely flat.

Only after the glue is totally dry do I add
varnish with Liquitex pouring medium.
Like the materials in the previous steps,
Liquitex is archival and protects the
artwork. I work fast in a high-heat room
(30 degrees Celsius) because the varnish
hardens based on a chemical reaction. It
doesn’t air-dry. For this exhibit I had help
from Kelly Tung.

EBEERNRELSBFREE, BNEES
EREKE 2BEEMNEE, EREEZRN
ZRE R

ANMEBREFEEEZ, (ERREESTUNE
BRIE. HAAAREDEREERIERRERL, 8
ig¢%$ﬁ$%ﬁﬂiE%@EEEE’\]HI’G%FQ
B, FfFEEESEI005EHStonehenge
KEL, EARAREBHHELR, BF
SREHM. REFZHANERUGolden
BRFEE A RBRER L, BRFRZE,
B ALiquitexZ BERETRERE, ITHE
BERREE R
EBENFEMBHREE, RRFHERSE
BEE, TRRERIRIE.

" LEGION

WE ARE PAPER

PAPER

None of this is possible without a good paper. I use Legion Paper’s Stonehenge Aqua, 300
Ib. hot press. Michael Ginsburg and Legion Paper have been producing specialty papers
for artists since 1973, but Stonehenge Aqua is a relatively recent paper, introduced to

the art world about five years ago. Stonehenge Aqua is important to me because I had
the chance to participate with the team of artists that created it. Every month, I and top
artists across the United States would test new samples Michael Ginsburg sent us.

As an artist, I push my paper to its limits, with varnish, extended time wet in the studio,
and now pencil and erasing. So you can imagine I gave a lot of input to make sure

this paper can handle your wildest dreams and turn them into beauty beyond your
imagination.

FRIKERATATIR ERE . 3 A Legiondi % i fu iy Stonehengesk¥

#K. Michael GinsburgprallszfiLegionR £ H 1973 FE LM BlAsiE S f R H¥E
AR, MStonehenge/kK R ZITFHIFIEAE ERMK. REF2MSTANTIEIE
fﬁijzﬁ%ghoel Ginsburg &8 B & RFTAIARER, MMEREMBVEHRAEE
B

SAE—EZEHR, RWAZREANRE, OREETARENASNBREDE, &R
B FUKF A BE I EDM A EE B R MNIB KA E,
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